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Program 
JOHANNES BRAHMS 
String Quintet No. 1 in F Major, Op. 88
    I.  Allegro non troppo ma con brio 
    II.  Grave ed appassionato — Allegretto vivace
    III.  Finale: Allegro energico

GABRIELA LENA FRANK 
Leyendas: An Andean Walkabout

    I.  Toyos
    II.  Tarqueada
    III.  Himno de Zampoñas
    IV.  Chasqui
    V.  Canto de Velorio
 VI.  Coqueteos

Program Notes
String Quintet No. 1 in F Major
The two dozen chamber works of Johannes 
Brahms span four decades and a kaleidoscope of 
style, technique, and experience. As with much of 
the composer’s output, these creations underwent 
multiple revisions (and occasional obliterations) 
before their eventual performance and publication. 
The results are each finely wrought and highly 
intricate in their treatment of instruments as 
soloists and as members of an ensemble.
 
Brahms composed his F Major string quintet during 
a summer sojourn in the Austrian spa town of Bad 
Ischl in 1882, at the same time as he finished his 
second Piano Trio in C Major, Op. 87. Both pieces 
premiered at the same chamber music event in 
Frankfurt am Main later that December. As in his 
later Quintet in G Major, Brahms followed Mozart’s 
example in writing for a string ensemble with two 
violas, a choice that enhances the broader timbral 
heft. The composer attempted a string quintet with 
two cellos decades earlier but ultimately realized 
the work as the Piano Quintet in F Minor, Op. 34.
 
The opening movement of the String Quintet No. 1 
is cast in sonata form and begins with a stately 
subject in F Major, which is explored between the 
various voices. The first viola introduces the second 
subject in A Major, and this is characterized by 
tuplets, syncopation, and other rhythmic devices, 
which are all expanded further in the subsequent 
development. After what seems like a few false 
steps, the recapitulation confidently restates the 
main subjects and glides towards a glorious coda.
 
In the ingenious middle movement, Brahms fuses 
the conventions of slow and scherzo movements 
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into a hybrid rondo marked by contrasting 
tempos and moods. Brahms derived his thematic 
material from piano works he wrote in the 1850s 
that remained unpublished in his lifetime. The main 
idea for the opening of the Grave ed appassionato 
section comes from an earlier sarabande, 
presented here in an ambiguous C-sharp Minor. 
After this, Brahms positions a lively Allegretto 
vivace in A Major, whose melody is taken from 
an earlier gavotte. A variation on the sarabande 
ensues, followed by another variation for the 
gavotte theme in the guise of a dazzling Presto. 
A final variant of the sarabande concludes the 
movement with a serene assertion of A Major.
 
The final movement is a masterpiece of fugal 
ingenuity, building on an elaborate subject with 
baroque energy. Eventually, this transmutes into 
a more lyrical melody which breathlessly soars 
towards the majestic conclusion.

Leyendas: An Andean Walkabout
Gabriela Lena Frank’s 2001 string quartet 
composition Leyendas: An Andean Walkabout 
should not be misconstrued as a figurative musical 

“tour” of a particular locality. With ancestral roots 
reaching to Peru, China, and Lithuania, Frank 
vividly instills her compositions with aspects of 
her heritage by unique means. In her note to the 
score, Frank cites writer José María Arguedas’s 
articulation of the concept of mestizaje, “where 
cultures can coexist without the subjugation of one 
by the other.” Such affirmative fusions permeate 
this work, which draws on the European traditions 
of the string quartet (particularly Bartók’s essays in 
the medium) and indigenous music of the Andes.
 
Each of the six movements in Leyendas alludes 
to instruments, folk personalities, and religious 
gestures. The opening movement, “Toyos,” refers 

to the toyo, a large Andean pan flute over five 
feet in length. The emphasis here is placed on 
scalar melodies played flautando and parallel 
movement in the lower voices. A wild cry for solo 
violin opens the second movement, “Tarqueada,” 
evoking the tarka, a wooden Andean flute related 
to the recorder. A call-and-response with the rest 
of the ensemble leads to a percussive and stormy 
section with furious figures in the middle and 
lower voices and interjections from the solo violin 
above. The third movement, “Himno de Zampoñas,” 
evokes another Andean pan flute, the zampoña. 
Typically, zampoña performances exhibit a 
rhythmic technique called hocketing, wherein 
different players divide the melody between 
multiple instruments by alternating notes. Frank 
evokes this effect in the opening section, written 
in 5/4 time, with contrapuntal techniques as well 
as double stops recalling the overtones produced 
by the zampoña. This is followed by a contrasting 
section employing various bowing techniques, and 
both thematic ideas recur in alternating variations.
 
Footfall rhythms abound in the “Chasqui” 
movement, recalling the foot messengers of  
the Incan empire and the timbral qualities of  
the charango (a member of the guitar family)  
and the airy quena flute. The penultimate 
movement, “Canto de Velorio,” makes extensive 
use of the “Dies Irae” chant, metrical shifts and 
aleatoric techniques in depicting the llorona, 
professional keeners for funerals, and a chorus 
of mourners. The final movement, “Coqueteos,” 
presents a vendaval de guitarras, a storm of 
guitars, for a boisterous love song that ends 
Leyendas on a bold note.

Made possible by the support of Temple Emanu-El 
members Robert B. Menschel and Richard Menschel
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This program is also supported, in part, by public funds 
from the New York City Department of Cultural Affairs 
in partnership with the City Council, and the New York 
State Council on the Arts with the support of Governor 
Andrew Cuomo and The New York State Legislature.

About Orchestra  
of St. Luke’s (OSL)
Called “[New York’s} hometown band” by The New 
York Times, OSL performs at venues throughout 
the city including Carnegie Hall, Lincoln Center, 
New York City Center, Merkin Hall, The Morgan 
Library and Museum, Brooklyn Museum, and many 
more. OSL is dedicated to cultivating a lifetime of 
engagement with classical music and offers free 
instrumental training and mentorship for students 
from elementary school through conservatory 
and beyond; produces guided community and 
educational performances for thousands of 
students and families; and owns and operates 
The DiMenna Center for Classical Music, New 
York City’s only rehearsal, recording, education, 
and performance facility expressly dedicated to 
classical music, serving more than 500 ensembles 
and more than 30,000 musicians each year. OSL 
has participated in 118 recordings, four of which 
have won Grammy Awards; has commissioned 
more than 50 new works; and has given more than 
179 world, US, and New York City premieres. Recent 
guests and collaborators include cellist Alisa 
Weilerstein, tenor Jonas Kaufmann, composer 
Eleanor Alberga, violinist Christian Tetzlaff, and 
pianist Jeremy Denk. As New York magazine notes, 
the Orchestra has a “...reputation for being able to 
play virtually any score as if the musicians had all 
grown up with it under their pillows.” Learn more 
at OSLmusic.org or @OSLmusic on Instagram, 
Facebook, Spotify, and more.

About Temple Emanu-El
Founded in 1845, Temple Emanu-El is the third-
oldest Reform Jewish congregation in the United 
States. Its odyssey mirrors that of the Jewish 
community in New York. Temple Emanu-El is  
also one of the great Jewish houses of worship  
in the world. Within our walls, an enormous  
range of social, educational, and cultural 
programs are offered. Awe and soaring 
spirituality are feelings that are invoked when 
one first steps into the majestic 2,500-seat Main 
Sanctuary. In the vastness of the space and the 
quiet dignity of the mood we feel the presence 
of God. The play of light refracted through the 
clerestory windows against the arched side  
walls is a luminous reminder that this sanctuary  
is expressive of God’s spirit.

About the  
Streicker Center
From history to culture, food to politics, music to 
Israel. Night after night, the Streicker Center offers 
opportunities for discussion and debate about the 
most challenging and important issues of the day, 
from anti-Semitism, fake news, immigration, and 
racism to the future of the Jewish people.

OSLmusic.org 
@OSLmusic
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http://www.facebook.com/OSLmusic/
http://www.instagram.com/oslmusic
https://open.spotify.com/artist/6iyKy3RT5yvMRgKJK54Pzr
http://OSLmusic.org
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